


Sikander’s first presentation at Pilar Corrias Gallery reveals a fascinating insight into her thought 

processes and methods of meaning making. In Sikander’s latest video Bending the Barrels (2009) 

military rhetoric is staged against military pageantry. Examining the marching band as a political 

device, the video superimposes scenes of soldiers peacefully playing music with authoritative military 

pronouncements. Challenging the viewer to explore the way in which the silent, subliminal character 

of written language functions to subordinate imagery, Bending the Barrels resonates powerfully in 

the context of Pakistan’s long struggle against military dictatorships, Islamic fundamentalism, and 

failed democratic attempts. 

The authority of the text and its relationship with image is further developed in a new large-scale 

multi-media work in which a graffiti-like declaration ‘I am also not my own enemy’ is inscribed in 

Urdu across a meticulously crafted pictorial surface. The phrase is a fragment of a verse from an Urdu 

poetry genre called Ghazal from the poet Ghalib. Taking the form of a response or a conversation 

with the metaphorical lover, the Ghazal is notorious for defying interpretation. Fusing a fragment of 

poetry with formal pictorial imagery, I am also not my own enemy captivates and with deeper study 

becomes as multifaceted in meaning and interpretation as the Ghazal itself.  The power of this work 

lies in its simple exactness and over arching ambiguity in the questions that it raises. 

An array of paintings and drawing rich in overlapping ideas form the third component of the show. 

Quick, gestural ink drawings seem to follow the dynamic of the video, Bending the Barrels. Providing 

a metaphorical parallel viewpoint these works exist as a sort of abstract storyboard. Other meticulously 

detailed ink and graphite works challenge the viewer with their potential for multiple interpretations. 

19th Century layouts of real and imagined Langley gardens adorned with iconic imagery and symbols 

of state have been created as possible future projects. Islamic geometric motifs drawn from art and 

architecture evolve into telescoping pentagons which are consumed and devoured by their own 

camouflage. Locked in mathematical union, the result is a stalemate for which there are no possible 

alternatives – a disquieting result. 
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