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When the Rhode Island School of Design
announced its graduate prize in painting,
-~ recently the awardee was again Shazia

ely to succeed’ in the new millennium.
at the National College of Arts, Lahore,

ng every award the college had to offer, ,
ncluding the Haji Sharif Medal and the Kipling

rize. Intensively trained in the art of miniaturé
painting, Shazia has succeeded in bridging the
divide betw highly stylised discipline
loaded with litstorical baggage, and the con-
temporary idiom, thereby invigorating the disci-
pline withigglevance. She is an intelligent
paintet nks sentimental revivalism
and is redf Viloitake on the challenges, contra-
dictions , of the 20th century.

@hatekitisiicd by the problems of moving from
one culture to another, Shazia creates imagery
that is both innovative and mysterious. In her
recent work she deals with ambivalence which
is an intrinsic aspect of a woman’s experience —

mbivalence reflected in both Shazia's forms
vell as the content of her work. This
bivalence is created, Shazia says, “when you
pose the nurturing power of growth with
sharp threat of oppression — the knife
an, the fertility charmer, the exaggerated
jliptuousness, the polarities of women, the
Iglm\ ¢ and the seductive, the vulnerability,
he victim, and the desire to
i
HE tul she walks a tightrope,
th the challenge of
ore than one milieu.
commitment and the
royrnisc to serve her —




