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Glncel sanatta, ge¢cmisin gelenek ve tekniklerinin kullanimi
sorularla doludur. (...) Geleneksel yaklasim, sadece modern
Uslupla editilmis izleyiciler agisindan algilama sorunu
yaratmakla kalmaz. Batili olmayanlar icin batinin yerlesik
sanatsal degerlerinden se¢meci ve tutucu bir temelligi ise
ortald bir milliyetcilik ve dzctlik de barindirir. Bu yaklasim
ayni zamanda, kenara itilenlerin, farkl kiltdrleri kullanma
ve kendilerini mesrulastirma bigimidir. (...)

Sikander, tablo ve duvar resimlerinde gecmisi kullanima
acarak, zorlu alanlara kisisel bir nakis yapiyor (...) Gelenegin
kullanilisi baglaminda yepyeni bir séylem getirirken, zit
tarzlari sékiime ugratmak gibi donustiricd bir géreve de
talip oluyor. Coklu oluslarin ve patolojilerin yarim yamalak
ya da verili bilgilerle birbirinin Uizerine kolajlanmadigi, 6zgin
ve net bir harita ¢iziyor. iki farkli gelenek arasinda barisi
saghyor, ve bu hic de kolay bir gérev dedil.

The use in contemporary art of past traditions and
techniques is taught with questions. [....] A traditional
approach not only presents problems for viewers trained
in a modern idiom, but also has certain wider implications,
such as covert nationalism, essentialism and, in the case
of non-Western art, a selective, conservative
appropriation of the Western canon, which has in turn
utilized, legitimized, but placed on the margins, the visual
pasts of other cultures. [....]

Charting a personal path through these thorny issues, [....]
Sikander initiates a refreshing new discourse regarding the
usage of tradition, engaging in a transformative task that rips
through oppositional modalities. She charts a precise path
where multiple presences and pathologies are not collaged
over each other with half-knowledge or received data.
Sikander embraces them with purpose and without sarcasm.

Vasif Kortun
Alinti / Excerpt: Fresh Cream, Phaidon Press, 2000.

Spinn, 2003 Spinn, 2003
Dijital animasyon. Digital animation. 6 min.
6 dakika. Degisebilir boyutlar.  Dimensions variable. Courtesy of

Brent Sikkema, New York izniyle. Brent Sikkema, New York.

Utopya, 2003

Suluboya, kagit tzerine kuru
pigment. 5°/<" x 9'/=". Brent
Sikkema, New York izniyle.

Utopia, 2003

Water color, dry pigment on wasli
paper. 5°/«" x 9'/2". Courtesy of
Brent Sikkema, New York.




Birlesik Diinya $ti., 2003
Suluboya, kagit tzerine kuru
pigment. 8" x 9'/2". Brent
Sikkema, New York izniyle.

United World Corp., 2003

Water color, dry pigment on wasli
paper. 8" x 9'/2". Courtesy of
Brent Sikkema, New York.

(...) Tarihci Faysal Deviji, Sikander'in islerinde kiltlrler ve
dinler arasinda karmasik diyaloglar ve paylasilan mitler
araciliiyla bir ortak zemin kesfinin s6z konusu oldugu
fikrinde. Devji, Sikander'in her imgesine imgenin tam
karsisinda duran seyirci icin egzotik kalmayi stirdirme izni
verdigini savliyor. Bir cesit ‘karsilikli gecirimselligin
egzotizmi bu. Devji, farkliligi resmetmek sdyle dursun,
Sikander'in ‘hatta... cevirinin ise yaramamasi, evrensel bir
dil bulmanin fos ¢ikmasi gercedinin arzuyu kamcilamasi
durumunu... dile getirdigini’ yaziyor.

[...] In Sikander's work, the historian Faisal Devji perceives
complex dialogues among cultures and religions and the
discovery of common ground through shared myths. Devji
argues that she allows each image to remain exotic for its
opposing viewer, in a kind of "“exoticism of mutual
intrusion.” Far from illustrating difference, he writes,
Sikander “is in fact stating... that the failure of translation,
the failure to find a universal language, fuels desire.”
Laura Hoptman

Alinti / Excerpt: “Popular Culture and National Culture,” Drawing Now:
Eight Propositions, catalogue, Museum Of Modern Art, New York, 2002.
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