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In conversatlon.
Rachel Kent speaks W|th Shahzla Slkander

? Flachel Kent Shahzm you started to examine th miniaturist
~ painting tradltlon in the late 19805 whlle living in Lahor
' ,Paklstan Could you describe what lgnlted your interest in this

‘Parl:lcular art form? ‘ ..

. Shahz;a Slkander'ln 1987 whenlstarted explor ,gd'

l"ormy work, | gravitated towards deconstructin mlmature f
painting, theoretically and formally. | was looking for a

format and context that had all the inherent complexities of

high’ and ‘low’ art, acceptance and lack of acceptance — for
_ miniature painting had shifted from a historically elevated ~
_art form to one of souvenir kitsch— and reproduction versus

innovation. There was not a lot of interest in mtmature

_ painting practice at this time, and this made it a fair game. |
was challenged by the inherent potentlal of tr nsformatlon '

through recastlng the genre
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RK: In 1993 you left Lahore and moved to the USA where you

remain today. What ﬁrst drew you to Amenca and how has your

‘work been received there'?

SS: | ﬁrst 'came to Washington DC to do an exhibition of my
palntmgs at the Pakistani Consulate in 1992. That opportunity
allowed me to establish commumcatlcn with art universities in
the United States and 1 later decided to do my Masters in Fine
Art at the Hhod' lsland,Schoel of Desugn,where there was a
keen interest in my work. The work is an outcome of growth

. developed via observatlons of my lmmedlate environment and
' commumty ' ,

, l travelled a lot Wlt n the US durmg 199 -2000 and WETS
_able to evolve conswlerable relevance for my practice, while |
‘ questloned notlons of authentlcﬁ:y, cultural or political identity,
and related aspects of translatablllty and contradiction. There
seemed always to be an audience and | was eager to gauge a

. response. Hecently rec ing the Macarthur Award for my art

in the US was both rewardlng and hu

”_elementks, vvhether represenl:atlonal or stylised,
sketched first to develop an _independent inter-
changeable archlve of vneual material for me to use in my work.

o take photographs every day of all sorts of situations: from

media clippings to street culture, ‘with people on the streets,

,archltecture commercial ol:gects patterns graffiti etc to
_controlled portraits and landscapes. | also observe historical
'palntmgs from dlfferent periods to locate aspects of interest

(for example, ‘lrght’ and darkneas as subJect matter]

: ,Above Shahzna Slkander The lllustral:ed Page (edition #1) 2005 07 Dne of three unigue works
~_on paper [gouache and hand painting, gold leaf, silk-screened segment] Collection of the
' Philadelphia Museum of Art, Philadelphia Produced in collaboration with the Fabric Workshop

Museum lmage courtesy of the artist and Sikkema Jenkms & Co, New York © the artist




- I seek elements that have th potent|a| to comure up mt tapie" -
‘assuc:ations' or example hairdos that could suggest bats -
Vblrds or crows. Or a digitally mampulated oral pattern tl it

cou}d equaﬂy be assocsated with aesthetically appeah"g bomb
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