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Shahzia Sikander

Born in Lahore, Pakistan, 1969
Lives and works in New York, USA and Berlin, Germany
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Many Faces or The Resurgence of Islam
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In the past 5 years, | have lived and
worked in several places, including, Pakistan,
Berlin, Laos, New York and currently Italy. The
indisputable concept of plural identity versus the
assertion of a monolithic one, the fear of the
other, politicised ideas of patriotism, constantly
evolving truths and the bizarre shifts between
reality and perception are but some of the
elements that provide paradox, humour, irony
and material for me.

While attending college in Pakistan, during
Zia's military regime, | gravitated towards
miniature painting in 1986 when, unlike now, it
was not popular but burdened with a craft-
ridden, anti-intellectual perception which had
more populist aspirations than subversive
attitude. Recognizing the dormant possibilities
along with all the contextual complexities |
became very interested in deconstructing the
given platform.

The Scroll, indicative of that period of my
evolution was a distinct departure in that it

challenged the status quo by bringing the
personal into the prevalent thematic space and
by mixing virtuosity of technique and formalism
with conceptual exploration of scale, labor,
translation and time.

Many Faces or Resurgence of Islam,
reminiscent of the book format within miniature
painting was conceived in response to New
York Times Sunday Magazine's invitation to
comment on a topic of prominence in the 21st
century for their Millennium issue (Sept. 1999)
(It did accurately predict a topic which gained
traction post September, 11, 2001).

The process of transformation, whether a
reinvention of a traditional genre, or the
transformation of a single motif is still at the
core of my investigation. For example in Pursuit
Curve, the turban through the device of
multiplication, releases new associations.
Perceived as a sign of race, religion, ethnicity or
gender, it converts itself into an insect or
butterfly while simultaneously pointing to a
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araphic mark that is set in motion; the visual
vocabulary conforms to set rules but the
nterpretation is in flux.

SpiNN, a direct reference to CNN news
suggests spinning of tales often with no reference
10 each other. In this work, the hair silhouette
sheds its reference to the female lovers of

Krishna, to gender, and when isolated and
multiplied turns into bats or floating helmets.

Nemesis evokes a sense of the sinister via
the paradox of accumulation and removal. Here
the human and the mechanical, the grotesque,
the absurd and the comical come together as a

device for satire.

Bending the Barrels is a reflection on the
paradox of authority. It explores military
pageantry, and its emphasis on the states of
significance through military music and rhetoric.
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All Works Courtesy: Artist and Sikkema Jenkins & Co., New York




