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Minyatiir ¢ok eski zamanlardan beri
uygulanan bir resim teknigidir: el
yazmasi niishalarda kargimiza ¢ikan

bu girift illiistrasyonlar metinlerin
icerigini aydinlatmaya yarardi. Shahzia
Sikander de bu anakronik denebilecek
sanat bigimini baglangig noktasi segerek
1990’larda minyatiir alaninda gordiigii
egitimi, yiiksek ¢oziiniirliiklii animasyon
projeksiyonu ve enstalasyon gibi daha
giincel yontemlerle birlikte uygulamaya
baglad1. Projelerinin nihai sekli ne olursa
olsun, Sikander tiim yapitlarinda 6zenli
bir hassasiyet sergileyerek zaman, emek
ve 6lcek temalarina egiliyor. Farkli
sanatsal yaklagimlardan olugturdugu
alagimlara benzer bir gekilde, Sikander
cesitli iislup janrlarindan ve tarihsel
resmetme kiplerinden faydalanarak
ozgiin bir gorsel kozmoloji olugturmaya
caligtyor. Bu, Sikander’in 51 Bakma
Bigimi (2004) baslikli yapitinda, diyalojik,
“agik-uglu” ve “geri doniigiimsel”

bir aidiyet bi¢imi olarak niteledigi,
bakma bigimlerini doniistiiren giincel
bir kozmoloji.

Sikander 13. Istanbul Bienali’nde
sergilenmek iizere, ilk olarak 11. Sarjah
Bienali iin iirettigi Paralaks (2013)
bagliklt yapitin yeni bir edisyonunu
iiretti. Paralaks, gok kanalli anime bir
enstalasyon ve bir ses tasarimindan ve
ayrica fotografik ve performatif bir
devam boliimiinden olugan bir yapitlar
dizisi. Yerlestirmeyi olusturan ikonlar
arasi etkilesim, mekan sesi ve konus-
malar, sanatgtya gore kiiltiirel ve gorsel
tarihlerin nasil birbirine dolastigina dair

“59da Lahor, Pakistan'da dogdu. New York, NY, ABD'de yastyor ve caliiyor.
- 2o in 1969 in Lahore, Pakistan. Lives and works in New York, NY, USA.

The miniature is a form of painting dating
back to ancient times: on the codices of
manuscripts, these intricate illustrations
elucidated texts. Taking this somewhat
anachronistic Indo-Persian art form as
her starting point, Shahzia Sikander,

in the 1990s, commingled her training

in miniatures with more contemporary
methods, such as high-definition animation
projection and installation. Regardless

of how her projects materialize, Sikander
constantly returns to the themes of time,
labour, and scale through painstaking
precision inherent in each. Similar to the
way she amalgamates different artistic
approaches, Sikander pursues a unique
visual cosmology, drawing on various
stylistic genres and historical modes of
depiction. This cosmology is a contemporary
one that transforms ways of looking,
which Sikander describes in 51 Ways of
Looking (2004) as a form of continuous
ownership that is dialogical, ‘open-ended’,
and ‘regurgitated’.

For the 13" Istanbul Biennial, Sikander is
making a new edition of Parallax (2013),
which was initially produced for the 11
Sharjah Biennial. Parallax is a group of
works that includes a multichannel
animated installation and a soundtrack, as
well as a photographic and performative
sequel. Including an oscillating interplay of
icons, ambient sound, and speech, these
juxtapositions, according to the artist,
analogise the entanglement of cultural
and visual histories. The artist's titles are
telling—in The cypress, despite its freedom,
remains captive to the garden (2013),

Hias
JIANVIS VIZHVHS

\

Antrepo no.3

2 33
2253

.



Vg agammannda olan gabigima, 2000 Wark in progress, 2010

R
Yo N

bir analoji olugturuyor. Sanatginin
setigi baghiklar da garpic: Ozgiir
olmasina ragmen selvi, hila bahgenin
tutsagrnda (2013) sanatg1, Babiir
Imparatorlugunun Britanya sOmiirgesine
girdigi dénemde yasayan Mirza Galip’in
giiclii siirinden faydalaniyor. Sikander
13. Istanbul Bienali icin, farkli
kusaklardan Tiirkge yazan sairlerin
siirlerini farkli (geng, yash, erkek, kadin)
seslere okutarak kaydetmis ve besteci

Du Yun ile birlikte hazirladig: yeni ses
tasariminda kullanarak bu ti¢ kanalli
anime yapiti ortaya ¢ikarmis.

Catigmali bolgelerde psikolojik ve
cografi mekanlar iizerine diigiinen
Sikander projelerine yerel bakig agilarini
dahil ederek ve yerel katilim saglayarak
belirli bir mekanin herkesge malum
algisinin otesine gegen siirsel goriigler
yaratiyor. Sikander, ikisi de kirilgan
janrlar olan giirin mantigini1 minyatiiriin
simgesel etkisiyle iligkilendiriyor ve bu
iki alanin toplumsal anlatilar1, politik
denetim ve ¢atigma ve ayni zamanda
marjinallestirme gibi konular1 kegfetme
giicinden faydalaniyor. = Clare Butcher

the artist draws on the powerful poetry of
Ghalib, who lived during the time of

British colonial rule of the Mughal Empire.
For the 13" Istanbul Biennial, she recorded
poems written in Turkish by poets of
different generations recited by various
voices (young, old, male, female) to
compose a new score in collaboration
with composer Du Yun to produce

a three channel animation work.

Reflecting on psychological and geographic
spaces in contested regions, Sikander
incorporates local perspectives and
collaborations into her projects, creating
poetic views that transgress the obvious
of a specific place. Sikander affiliates
the logic of poetry with the symbolic
impact of the miniature—both seemingly
fragile genres—and harnesses

the capability of the two to explore social
narratives, issues of political control

and conflict, as well as marginalisation.
~ Clare Butcher
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